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By Eris Lebowity

When Ardsley resident Isami Shiroma
learned of the carthquake and tsunami
that had devastated his homeland last
year, be knew immediately that he want-

ed 1o capture the event with his camera.
SIﬁmtm.nhminnnnnundmliqne
watch dealer who also takes professional-
quality pictures, wanted to preserve
images of Japan's devastation and create
hope for the future. Four months after
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Camera connects Shiroma to tsunami’s toll
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school. In 1965, he left for the University
oﬂ'hwuii.lnds-puﬂnggi&hbﬁmﬂy
gave him his first camera.

“I've been taking pictures ever since”
Shimmt;i:.'l took pictures all over
Hawaii, all the i %

After graduating in 1970, Shiroma
hitchhiked across the United States and
Central and South America. He settled
in Cartagena, Colombia, where he met
his first wife, with whom he would have
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two sons and eventually move to New
M(Hennﬁndm&mwhm
he still has friends, for a wedding two
weeks ago.) Shiroma took pictures dur-
ing the six years he spent in Colombia,
but taught karate — which he had
learned as a boy in Japan and become
more involved with in Hawaii — to
himself.

Shiroma met his second wife, Eliza-
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The pictures from Shiroma's trip
were on view at an exhibit in Okinawa
fast year, raising over $1,000 for Ander-
son’s f[oundation. He was teaching
karate at Resobox, which rents for
Japanese cultural activities, he
struck up a conversation with owner
Fumio Tashiro. Tashiro eventually asked
Shiroma if he'd like to put his work on
display at the gallery. -

The exhibit is divided into four parts.

3 ~The first, called “Disaster,” is made up of

 post-disaster photographs from Ishino-"

The second section, “Ni s
in motion that represent what a nat-
ural disaster in New York could look like.
“Prayer” is a collection of photogra

taken at a shrine in Okinawa in the 19805
represent lpe‘pramoﬂ'«cd around
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'Wehl\!eﬂoogh natural disasters; we
have to work together 1o cope,” Shiroma
said. “Instead, we are fighting in Africa,
Esracl — all over the world. We should get
together”
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